
 
 
 

Keimena: a documenta 14 Film Program on ERT2 
Mondays at midnight from December 19, 2016 to September 18, 2017 
 
Keimena is a weekly broadcast of films presented by the Hellenic Broadcasting Corporation 
(ERT), and organized by documenta 14. By relying for its presentation on ERT, Greece's 
public television broadcaster, the project aims to extend documenta 14’s scope into viewers’ 
homes, imagining and constituting new and different publics.  
  
Keimena runs on ERT2 every Monday at midnight; the duration of the broadcasts varies 
according to the running time of the films. Additionally, the films will be available for streaming 
via webtv.ert.gr for seven days after each broadcast. Further information on the program, short 
introductory sequences in Greek with English and German subtitles, as well as the first few 
minutes of the films will be available on the documenta 14 website after they aired.  
  
Keimena’s program focuses on the fields of experimental documentary and fiction, presenting 
films whose approaches and topics engage social, political, and poetic concerns and whose 
concepts, themes, and positions are in dialogue with the overall curatorial visions of 
documenta 14. 
 
Television, both public and private, is a key factor in Greece’s recent history and development. 
Its important role in mediating and reflecting upon the country’s current socio-economic 
predicament cannot be overstated. Despite suffering severe budget cuts which affected its 
operability, ERT remains the official “public” medium, especially in Greece’s collective 
consciousness; ERT’s controversial closure in 2013 as part of austerity measures generated 
immediate and extensive protests nationwide. 
 
While TV viewing can appear to be a solitary activity, it is also—especially when compared to 
online surfing and streaming habits—a synchronized and therefore collective experience that 
happens in real time. Like visiting an exhibition, it too requires prior programmatic commitment 
from the viewer and facilitates the subsequent sharing of the experience. Such structural 
qualities and the fundamental principles of public service broadcasting—including a sense of 
community, distance from vested interests, and attention to social minorities—are as essential 
to Keimena as the individual themes of the many films included in the series. 
 
The films are chosen both for their pertinent subject matter as well as for the singular filmic 
forms they present. Each provides a reflection on some of the most invisible, fleeting, and 
quotidian aspects of human social relations as well as those of global structures of power. 
Each film develops its own unique language to reflect the intangible reality it presents.  
The program includes films dating back to the 1970s, recent productions, and new films 
commissioned by documenta 14. All of them tackle contemporary issues pertinent to life in 
Greece and elsewhere in times of economic hardship and social unrest.  
 
Keimena features filmmakers such as Shaina Anand and Ashok Sukumaran (India), Wang 
Bing (China), Claire Denis (France), Miklós Erdély (Hungary), Aran Hughes and Christina 
Koutsospyrou (Greece), Miroslav Janek (Czech Republic), Romuald Karmakar (Germany), 
Avo Kaprealian (Syria), Parviz Kimiavi (Iran), Narimane Mari (Algeria), Alanis Obomsawin 
(Canada), Ulrike Ottinger (Germany), Joaquim Pinto and Nuno Leonel (Portugal), Allan Sekula 
and Noël Burch (USA), Susana de Sousa Dias (Portugal), Albert Serra (Spain), Dimitri Venkov 
(Russia), and many others. 



 
Given the exceptional quality and rarity of the films presented, the Keimena curators hope that 
the program quickly establishes itself as a weekly highlight for Greek cinephiles and the 
broader public. Keimena aims to establish itself as one of the most exciting presentations of 
film culture on television worldwide, offering direct access to a range of feature-length and 
short experimental documentary and fiction films by prominent independent filmmakers and 
artists that have restricted availability elsewhere.  
 
Keimena functions within the guidelines of ERT and of public service broadcasting and its 
content engages the television viewer over a period of nine months of regular weekly 
programming. In the same way that a film is introduced before being screened at a film 
festival, or artworks in a museum exhibition are accompanied by an informative label, Keimena 
broadcasts are preceded by short introductions that offer a broad reading and 
contextualization that complements and enriches the viewing session. Written by international 
authors—film and art critics, philosophers, journalists, filmmakers, and other experts who have 
a unique knowledge and insight into a particular film—these introductions are as much an 
integral part of the programming effort as the films themselves. Authors include Candice 
Hopkins (Canada), Dimitris Kerkinos (Greece), Maximilian Le Cain (Ireland), Gleb 
Napreenko (Russia), Lívia Páldi (Hungary), Andréa Picard (Canada), Filipa Ramos (Portugal), 
Rasha Salti (Lebanon), Monika Szewczyk (Greece), Genevieve Yue (USA), and many others.  
 
 
Keimena is a documenta 14 Film Program, curated by Hila Peleg and Vassily Bourikas. 
Opening sequence concept and design: Mevis & Van Deursen, Amsterdam 
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 Keimena: a documenta 14 Film Program on ERT2  
Mondays at midnight from December 19, 2016  
to September 18, 2017  
 
 
# 1 
 
Monday December 19, 2016, 24:00 
From Gulf to Gulf to Gulf (Kutchi Vahan Pani Wala), 2013, India / United Arab 
Emirates, 83 min. 
Directors: CAMP (Shaina Anand and Ashok Sukumaran) 
Introductory text: Maximilian Le Cain 
 
From Gulf to Gulf to Gulf is a collaboration between Indian art collective CAMP and 
a group of sailors from the Kutch district of western India. This modern adventure 
on the high seas, captured with cell phone footage and set to a soundtrack chosen 
by the sailors, captures everyday work life on the maritime trade routes. This 
documentary originated in CAMP’s project for documenta 13 (2012), and will set the 
tone for the Keimena program. What at first appears to be a formalist film without 
narration instead conveys a linear and informative narrative about traditional 
models of maritime self-management still in use in today’s India. The film evokes 
the Greek boat-making tradition of kaïkia while it considers global trade, the 
economic crisis, and challenges the “ethnographic gaze.” The introductory text is 
written by Irish filmmaker and critic Maximilian Le Cain.  
 
Founded in 2007 by Shaina Anand, Sanjay Bhangar, and Ashok Sukumaran (and 
since joined by Zinnia Ambapardiwala), the Mumbai-based, transdisciplinary studio 
CAMP is a place “where people, ideas, and energies gather.” 
 
 
# 2 
 
Monday December 26, 2016, 24:00 
Sleepless Nights Stories, 2011, USA, 114 min.  
Director: Jonas Mekas 
Introductory text: Jonas Mekas 
 
The Lithuanian filmmaker, artist, and writer Jonas Mekas is a legend of the avant-
garde and one of the key figures in the history of experimental cinema. Sleepless 
Nights Stories follows Mekas through the apartments, galleries, and bars of New 
York—the city to which he and his brother emigrated in 1949, having spent the war 
in a German labor camp—where we meet friends including Yoko Ono, Patti Smith, 
and Marina Abramović. Jonas Mekas has said that “Sleepless Nights Stories 
originated from my reading of the One Thousand and One Nights… There are some 
twenty-five different stories in my movie. The subjects of the stories cover a wide 
range of emotions, geographies, personal anguishes, anecdotes. These are not 
very big stories, not for the Big Screen: these are all personal big stories... But 
that’s me, one ‘me’ of many.” A longer version of the artist’s statement will introduce 
the film.  
 
Jonas Mekas is an influential Lithuanian-American poet, film critic, filmmaker, and 
artist, as well as cofounder of Film Culture magazine, the Filmmakers’ Cooperative, 
and Anthology Film Archives. He has pioneered a diaristic style of 16mm filmmaking 
ever since his arrival in New York in 1949. Jonas Mekas is based in New York. 
 



# 3 
 
Monday January 2, 2017, 24:00  
Oncle Bernard—A Counter-Lesson in Economics (Oncle Bernard—L'anti-leçon 
d’économie), 2015, Canada / Spain, 79 min.   
Director: Richard Brouillette 
Introductory text: Richard Brouillette 
 
Bernard Maris, who wrote under the pseudonym “Oncle Bernard” in his Charlie 
Hebdo column, was killed during the attack on the magazine’s offices on January 7, 
2015. This frank and unvarnished interview with the radical economist and journalist 
was filmed in March 2000. It offers a true “counter-lesson in economics,” for which 
the director gives center stage to Maris’s vibrant, incisive, and mischievous words 
of dissent. Bernard Maris used his column in Charlie Hebdo to attack the neoliberal 
economic systems that he held responsible for the impoverishment of a large part of 
the world’s population. A tireless campaigner for freedom of speech and 
independence of thought, Maris fought to intellectually arm his readers and listeners 
against the lies of those in power. This film was shot in the editorial offices of 
Charlie Hebdo, symbol of that defiance. Richard Brouillette, the film’s director, 
contributes a short introduction in which he considers the terrible irony that a man 
who did so much to defend the weak should be a victim of terrorism.  
 
Richard Brouillette is a film producer, director, editor, programmer, and founder of 
Montréal’s artist-run center La Casa Obscura, where he runs a cine-club called Les 
projections libérantes. Brouillette lives and works in Montréal. 
 
 
# 4 
 
Monday January 9, 2017, 24:00  
The Death of Louis XIV (La Mort de Louis XIV), 2016, France / Portugal / Spain, 
115 min.      
Director: Albert Serra 
Introductory text: Andréa Picard  
 
The Death of Louis XIV is set in the king’s Versailles bedchamber in August 1715, 
during the final days of a reign that lasted seventy-two years. Before an anxious 
audience comprised of a cortege of servants and doctors, the death transpires like 
theatre as the ailing monarch (played by Jean-Pierre Léaud) is scrutinized for signs 
of an unlikely recovery. Based on the diaries of the French diplomat Louis de 
Rouvroy, duc de Saint-Simon, this film premiered at Cannes in 2016 and will still be 
on its festival run at the time of screening. Its broadcast on ERT will be the world 
television premiere. In her short introduction, Andréa Picard picks up on the film’s 
baroque style, considering death as the “greatest performance of all” and praising 
the director Albert Serra as “contemporary cinema’s master historicist.” 
 
Born in 1975, the Catalan artist and director Albert Serra has won international 
acclaim for films including Honor de Cavalleria (2006) and Story of My Death 
(2013), while The Death of Louis XIV (2016) was presented in the Official Selection 
of Cannes Film Festival 2016. Serra lives and works in Barcelona. 
 
 
 
 
 
 



# 5 
 
Monday January 16, 2017, 24:00  
To the Wolf (Sto Lyko), 2013, Greece / UK / France, 74 min.  
Directors: Aran Hughes and Christina Koutsospyrou 
Introductory text: Dimitris Kerkinos 
 
Set in a remote village in the Nafpaktia mountains of western Greece, To the Wolf 
follows two shepherd families struggling for survival. Paxnis, the ageing shepherd 
with no hope left, sinks into despair. Giorgos, weighed down by debt, drinks to 
forget. Combining documentary and fiction with a cast of locals, To the Wolf is both 
a realist and allegorical portrait of modern-day Greece. To the Wolf is a key 
example of the variety of contemporary Greek cinema, an exercise in ethnographic 
fiction that also works in the register of art. Much like other works included in the 
Keimena program, the film—which was shot over the course of two years by British 
filmmaker Aran Hughes and Greek artist Christina Koutsospyrou—mixes fiction and 
documentary styles to comment on social and political issues. The film is introduced 
by Dimitris Kerkinos, film programmer at the Thessaloniki International Film 
Festival.  
 
Aran Hughes and Christina Koutsospyrou began working together in 2010. Their 
debut film To the Wolf premiered at the 2013 Berlinale Forum, going on to screen at 
over twenty-five major international festivals including Toronto, São Paulo, Torino, 
DokuFest in Prizren, Kosovo, and Doclisboa. Hughes and Koutsospyrou are 
currently preparing their next feature film, for which they received the main 
development award at Thessaloniki Film Festival in 2015. They live and work 
between London and Athens. 
 
 
# 6  
 
Monday January 23, 2017, 24:00 
Version (Verzió), 1979, Hungary, 54 min.  
Director: Miklós Erdély 
Introductory text: Lívia Páldi 
 
In a village in Hungary in 1882, a young maid is found dead in the river. The local 
rabbi is accused of ritual murder, and put on trial. The ensuing blood libel became a 
confrontation between anti-Semitic and liberal forces, recreated in this astonishing 
film. Shot on a handheld camera, using local actors, Version tells a story lodged 
deep in the collective unconscious of Hungarian Jews. In the sixth episode of 
Keimena we introduce the first historical film. On the one hand the film sparks a 
conversation with forgotten cinema from Eastern Europe which will be continued; on 
the other hand it develops a common thread that runs through the program, and 
which concerns the current state of Europe. Miklós Erdély worked with the Béla 
Balázs Stúdió, celebrated for Hungarian filmmaking, and Version is the film that 
best expresses his anger against Fascism, the Holocaust, and Communist 
oppression. A short introduction by Lívia Páldi, who was one of the curatorial 
agents of documenta 13 (2012), notes that Erdély’s interest in unprocessed trauma 
may have stemmed, in part, from the death of two half-brothers in the Holocaust.  
 
Miklós Erdély was an architect, writer, poet, theorist, and pedagogue, who with films 
like Álommásolatok (1977) and Verzió (1979) became one of the first visual artists 
behind the Iron Curtain to embrace filmmaking as part of his artistic practice. 
Despite his early death in 1986 at the age of 57 he remains one of the most 
influential figures of twentieth-century Hungarian art. Erdély lived in Budapest. 



 
 
# 7 
 
Monday January 30, 2017, 24:00  
Voilà l’enchaînement, 2014, France, 30 min.  
Director: Claire Denis  
Introductory text: Genevieve Yue  
 
Voilà l’enchaînement is a series of monologues and conversations portraying a 
mixed-race couple (Norah Krief and Alex Descas) whose relationship begins, 
welcomes children, and disintegrates, all within the span of 30 minutes. With two 
actors and no sets, this agonizing film traces issues of race and language through a 
troubled relationship. French by birth and raised in colonial French Africa, Claire 
Denis frequently addresses themes of race and postcolonialism in France and West 
Africa. The tight camerawork and constrained spaces in which Voilà l’enchaînement 
was shot create a suitably claustrophobic atmosphere for this study of the frictions 
that can undermine a relationship between two people. Genevieve Yue’s short 
introduction examines how the style of the film reflects its content.  
 
Claire Denis, who was born in Paris in 1946 and spent her childhood in French 
West Africa, is an internationally acclaimed filmmaker and the director of Chocolat 
(1988), Beau Travail (1999), White Material (2009), and Bastards (2013), among 
others. Denis lives and works in Paris. 

 
 
 
 
 

 
 

 
 

 
 


